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Lost Due To Incompetence - Yesca - Am

Cowbell start, guitar ri� plays a few times then timbale roll into whole band

Verses:   Am, G, F, G, Am

Chorus:   F, E, F, E

Guitar solo loud across a verse
Then  quieter guitar solo, band drops down

Chorus:   F, E, F, E

Keyboard solo quiet, then build louder
Band drops down for optional radio dispatch call:

Attention all units, attention all units
This is Sargent Stadanko, attention all units this is Sargent Stadanko
We are changing from a code 3 direct pursuit, to a code 347
Completely lost due to incompetence

Guitar ri� plays a few times then timbale roll into whole band outro

Verses:   Am, G, F, G, Am

Play until a cue, then stop on the last four notes of the main ri�.

Songwriters:YESCA

Additional percussion: 
Cowbell, guiro

Keyboard sounds:
Organ
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Oye Como Va - Santana version

Organ intro, cowbell, Timbale roll

Guitar melody 8 bars

4 bar break (the full signature break)

CHORUS
Oye cómo va
Mi ritmo
Bueno pa' gozar
Mulata

Oye cómo va
Mi ritmo
Bueno pa' gozar
Mulata

2 bar break (�rst half of signature break)

Guitar solo
Listen for guitar cues for accents x 3

Then drop volume a lot… - 4 bars ... chimes

Bridge (Am descending phrase) x 3
2 bar building eighths

Keyboard solo (timbale and congas trade rolls) for  - 16 or 32 bars

2 bar break (�rst half of signature break)

Am D7

Am

Guitar Am descending phrase 

D7 Repeat

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Organ, piano



CHORUS
Oye cómo va
Mi ritmo
Bueno pa' gozar
Mulata

Oye cómo va
Mi ritmo
Bueno pa' gozar
Mulata

Build up for - 4 bars of eighths with 3 accents at the end

Guitar solo outro (timbale and congas trade rolls)

Cue for 4 bar full break

Huhhhghhh!

Songwriters: Tito Puente
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Oye Como Va
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Trumpet in Bb
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Horn melody intro

VERSE 1

When marimba rhythms start to play

Dance with me, make me sway

Like a lazy ocean hugs the shore

Hold me close, sway me more

Like a �ower bending in the breeze

Bend with me, sway with ease

When we dance you have a way with me

Stay with me, sway with me

BRIDGE

Other dancers may be on the �oor

Dear, but my eyes will see only you

Only you have that magic technique

When we sway I go weak

VERSE 2

I can hear the sounds of violins

Long before it begins

Make me thrill as only you know how

Sway me smooth, sway me now

SWAY - BUBLE VERSION  in Dm
Em
Em

A7 Em A7 Dm

Em
A7
A7

Em A7 Dm

Em A7

Em A7 Dm

Em A7

Em A7 Dm

Em A7

Em A7 Dm
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C7

Fmaj7

A7

Bb7 A7

A7 Dm

Em A7

Em A7 Dm

Em A7 Dm

Additional percussion: 
cowbell, shaker, guiro

Keyboard sounds:
Piano, marimba, strings



INSTRUMENTAL VERSE  - Horn melody intro

BRIDGE

Other dancers may be on the �oor

Dear, but my eyes will see only you

Only you have that magic technique

When we sway I go weak

VERSE 3 - Voice, Percussion and violin only

I can hear the sounds of violins

Long before it begins

Make me thrill as only you know how

Sway me smooth, sway me now

VERSE 3 
When marimba rhythms start to play
Dance with me, make me sway
Like a lazy ocean hugs the shore
Hold me close, sway me more

Count 8 beats (2 bars) then MODULATE up a half step

Like a �ower bending in the breeze
Bend with me, sway with ease
When we dance you have a way with me
Stay with me, sway with me

Vocalist scats/solos a last chorus with the big ending with 5 accents

Songwriters:Um...
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A7 Em A7 Dm
A7 Em A7 Dm
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A7 Em A7 Dm

Fm Bb7 Fm Bb7 Ebm

Fm Bb7 Fm Bb7 Ebm

A7 Em A7 Dm
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Tuyo - Rodrigo Amarante - C#m

INTRO - Guitar melody

VERSE 1 & 2

Soy el fuego que arde tu piel

Soy el agua que mata tu sed

El castillo, la torre, yo soy,

La espada que guarda el caudal

BRIDGE 

Tú el aire que respiro yo

Y la luz de la luna en el mar

La garganta que ansio mojar

Que temo ahogar de amor

CHORUS

¿Y cuáles deseos me vas a dar?

Dices tú, 'mi tesoro basta con mirarlo'

Y tuyo será

Y tuyo será

C#m7

C#m7 B

C#m7 C#m7B

A G#

C#m7

C#m7D#m7

D#m7

F#m7

Eb

B7

C#m7

F#m

G#7

G#7

A G#7

Amaj7Emaj7

G#7

G#7

C#m7 C#

D#m7 G#7

C#m7 C#m7
C#m7

D#m7
D#m7

G#7

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Piano, accordion, strings

Guitar:
Spanish acoustic



GUITAR MELODY OVER VERSE

BRIDGE 

Tú el aire que respiro yo

Y la luz de la luna en el mar

La garganta que ansio mojar

Que temo ahogar de amor

CHORUS

¿Y cuáles deseos me vas a dar?

Dices tú, 'mi tesoro basta con mirarlo'

Y tuyo será

Y tuyo será

Songwriters: Rodrigo 
Amarante for the Netl�x 
show “Narcos”
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C#m7 B A G#

F#m G#7

A G#7

F#m7

Eb

B7

C#m7

G#7

Amaj7Emaj7

C#m7D#m7 G#7
C#m7 C#D#m7 G#7
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      

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
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
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
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Lilly - by Pink Martini - Fm / C7
HORN MELODY

CHORUS

Lilly comes when you stop to call her

Lilly runs when you look away

Lilly leaves kisses on your collar

Lilly, Lilly, Lilly, Lilly, stay

Lilly comes when you stop to call her
Lilly runs when you look away
Lilly leaves kisses on your collar
Lilly, Lilly, Lilly, Lilly, stay!

BRIDGE

One day she passed him by

A twinkle in her eye

He said " she was meant for me!"

But when he turned around

He lost what he had found

Oh where can his Lilly be?

CHORUS (0nce)

Lilly comes when you stop to call her
Lilly runs when you look away
Lilly leaves kisses on your collar
Lilly, Lilly, Lilly, Lilly, stay!

Fm C7 Fm FmC7

Fm C7

C7 Fm

Fm C7

Fm C7

C7

C7

Fm

C7

F#7

Fm

G7 C7

Fm

Fm

Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Piano, strings



“Spanish fall” horn line x 2

SOLOS over CHORUS/ MAIN THEME

BRIDGE x 2
He searched the city streets
He tempted her with treats
But nobody stopped to taste them
Some are in his pocket
Some are in a locket
He couldn't bring himself to waste them

Ever since she's gone
Some days he can't go on
She runined for another
Pressed up against the glass
He prays that she will pass
Now he's living with his mother

Percussion break 2 bars

CHORUS
Lilly comes when you stop to call her
Lilly runs when you look away
Lilly leaves kisses on your collar
Lilly, Lilly, Lilly, Lilly, stay!

Lilly comes when you stop to call her
Lilly runs when you look away
Lilly leaves kisses on your collar
Lilly, Lilly, Lilly, Lilly, stay!
Stay, stay, stay, stay 

“Spanish fall” horn line once.
 Then 5 accented ending.

Songwriters: Allan Roberts / Doris Fisher

Fm C7



 



 


  













 






 

  

  















 








 
 

(horn	pickups)

+oct.	below	LH

Intro


 







 

















 
 





 







 







 



 
 
 
 
 
 
 




 


5

    



   



   



   

 


(LH	cont.	throughout)

Chorus
9



   



   



   



   

 


13


  




 






 










 
 


 

  

  
















 








 


17




 



  













  

 


 

  

  















 








 


21








 


 


 

           
 



(4)

C7 Fmi C7 Fmi

(tinkly	arpeggios;	follow	rhythm)

Bridge
25



               
 



(8)

G Fmi G7 C729



  




 

 


 

 


 

 


  




 

 


 

 

 


Chorus
33
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 
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

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


 



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




 

 



 









 


40

Piano	(throughout)

Lilly





    



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
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
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 

x?
Solos

(basic	montuno,	expand	as	solos	go	on)

x?44








 


 


 

           
 



(4)

C7 Fmi C7 Fmi

(tinkly	arpeggios;	follow	rhythm)

Bridge
48



            















 


 


G Fmi G752
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
 
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 


 


(4)

C7 Fmi C7 Fmi56

 

            


 


G Fmi G7 C

(arpegiatted	ripple	down)

60
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Guajira - Santana - Am/ E7

Bass line montuno  plays twice, then percussion, then band joins. 

The whole song is Am / E7 ,

Chorus
Am  E7
Vamonos guajira
Vamos a bailar (Carinito)
Vamonos guajira
Vamos a bailar

Verse
Am  E7
Que lo que quiere guajira
Si tu quieres bailar.
Yo te a garro la mano
Y vamos a bailar.

Chorus
Am  E7
Vamonos guajira
Vamos a bailar
Si morena
Vamonos guajira
Vamos a bailar

Verse 
Am  E7
Que lo que quiere guajira
Si tu quieres bailar
Ben be len ben be len ben be len ben
Y vamos a gozar.

Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Piano, organ



Chorus
Am  E7
Vamonos guajira
Vamos a bailar (Primorcito)
Vamonos guajira
Vamos a bailar.

Perc Break 2 bars
Piano solo for 16 bars (or more) 
After 16 bars band sings along and piano plays montuno

Guajira
Te quiero
Guajira
Te quiero
Guajira
Te quiero
Guajira
Te quiero

Perc Break 2 bars
Trumpet solo for 16 bars
3/4 time sig change for �rst guitar solo for 16 bars
4/4 time sig; second guitar solo and melody for 8 bars

Chorus
Am  E7
Vamonos guajira
Vamonos bailar
Vamonos guajira
Vamonos bailar.

Double time guitar solo for 16 bars
Am  E7
4/4 time for 4 bars

Last Chorus

Songwriters: David E. Brown / Jose Areas / Jose Rico Reyes




                  

 
(4)




  Ami

(bass	pickups)

Intro

+Perc

Solo

    

 


  


  

 
  Ami E7

(start	here,	gradually	add	in	more	fills	and	become	busier)

Chorus
11

    

 


    

 
  Ami E7

Verse
fill19

    

 


  


  

 
  Ami E7

Chorus
27

    

 


    

 
  Ami E7

Verse
fill35

    

 


  


  

 
  Ami E7

Chorus
43



   




  

           


 




 

 



 

 
 
 

 
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In These Shoes - Kirsty McCall - Gm /  D7

Piano and horns intro

VERSE
I once met a man with a sense of adventure
He was dressed to thrill wherever he went
He said: Let's make love on a mountain top
Under the stars on a big hard rock
I said: In these shoes?
I don't think so
I said: Honey, let's do it here

PERC BREAK

VERSE
So I'm sitting at a bar in Guadalajara
In walks a guy with a faraway look in his eyes
He said: I've got a powerful horse outside
Climb on the back, I'll take you for a ride
I know a little place, we can get there for the break of day
I said: In these shoes?
No way, Jose
I said: STOP Honey, let's stay right here

TRUMPET MELODY

CHORUS (Trumpet continues to solo)
No le gusta caminar No puede montar a caballo
Como se puede bailar? Es un escandolo
THREE HITS

Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Organ, piano,



VERSE  -  shhhhh
Then I met an Englishman
Oh, he said
Won't you walk up and down my spine
It makes me feel strangely alive

BREAK IT DOWN
I said: In these shoes?
I doubt you'd survive
I said: Honey, let's do it  STOP, then THREE HITS

TRUMPET MELODY

CHORUS (Trumpet continues to solo)
No le gusta caminar No puede montar a caballo
Como se puede bailar? Es un escandolo
THREE HITS

CHORUS _ Break it down again
No le gusta caminar No puede montar a caballo
Como se puede bailar? Es un escandolo

CHORUS _ Full band
No le gusta caminar No puede montar a caballo
Como se puede bailar? Es un escandolo
No le gusta caminar No puede montar a caballo
Como se puede bailar? 

SAME PERC BREAK from the end of �rst verse ends the song

Songwriters: Peter Wilfred 
Glenister / Kirsty Mccoll / 
William Correa / Melvin 
Clark Lastie
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INTRO

VERSE

There must have been an angel by my side

Something heavenly led me to you

Look at the sky

It's the color of love

There must have been an angel by my side

Something heavenly came down from above

He led me to you

He led me to you

BRIDGE 

He built a bridge to your heart

All the way

How many tons of love inside?

I can't say

Kiss oF Life - Sade - Amaj7

Amaj7

Amaj7

F#m7

F#m7

Dmaj7

Dmaj7

C#m7

C#m7

Bm7 F#m7

F#m7

Amaj7

F#m7

Dmaj7 C#m7

F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Additional percussion: 
Cabasa, shaker, wood block

Keyboard sounds:
Rhodes, strings



VERSE

When I was led to you

I knew you were the one for me

I swear the whole world could feel my heartbeat

When I lay eyes on you

Ahh la la la yaa

You wrap me up in

The color of love

Chorus

You gave me the kiss of life

Kiss of life

You gave me the kiss that's like

The kiss of life

SAX SOLO - OVER VERSE

VERSE 

Wasn't it clear from the start?

Look the sky is full of love

Yeah, the sky is full of love

Songwriters:  Andrew Hale / Helen Adu / Paul 
Denman / Stuart Matthewman

Amaj7 F#m7
Dmaj7 C#m7 Bm7 F#m7

Amaj7

F#m7

Dmaj7 C#m7 F#m7

Amaj7 F#m7

Dmaj7 C#m7

F#m7

Amaj7

F#m7

Dmaj7 C#m7

F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7



CBHORUS

You gave me the kiss of life

Kiss of life

You gave me the kiss that's like

The kiss of life

You gave me the kiss of life

Kiss of life

You gave me the kiss as life

The kiss of life

You wrapped me up in the color of love

In the moonlight, baby

It must have been an angel came down from above

Giving me love, yeah

Giving me love, yeah

You gave me the kiss of life

Kiss of life

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm F#m7

Bm - Acapella
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Corazon Espinado - Santana - Bm / F#7

Whole bands starts together

¡Óyelo, Latinos!
¡Vámono'!
Esa mujer me está matando
Me ha espinado el corazón

Por más que trato de olvidarla
Mi alma no da razón
Mi corazón aplastado
Dolido y abandonado

A ver, a ver, tú sabes, dime, mi amor
¿Por favor, qué dolor nos quedó?
Ah-a-ah-ay, corazón espinado

¡Cómo duele, me duele, mamá!
Ah-a-ah-ay, cómo me duele el amor
¡Cómo duele, cómo duele el corazón!
Cuando uno es bien entregado

Pero no olvides, mujer, que algún día dirás
Ay-ay-ay, cómo me duele el amor
Ah-a-ah-ay, corazón espinado

¡Cómo duele, me duele, mamá!
Ah-a-ah-ay, cómo me duele el amor
Ah-a-ah-ay, corazón espinado
Ah-a-ah-ay, cómo me duele el amor

Jose Fernando Emilio Olvera 
Sierra

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Piano,



¡Échale, Carlitos!
Cómo duele el olvido
Cómo duele el corazón
Cómo me duele estar vivo
Sin tenerte a un lado amor

Corazón espinado
Corazón espinado
Corazón espinado

Ay-ay-ay
No sabe, no sabe
No sabe, no sabe
No sabe, no sabe

Corazón espinado
Corazón espinado
Corazón espinado
Corazón espinado

Send love, love, love to the people now
Send love, love, love to the children now
Send love, love, love to the people now
Send love, love, love to the children now
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 







Gtr.	Solo
5

  










  


   











 






  














    


 






















   


 







Verse Play	4	times9

  






   

  
    

   
   

  
 



   

   
  

    
   

   
  

  




Chorus
13


 











  


 

 

 






  






  














    


 






















   


 







Verse
17

Piano
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  






   

  
    

   
   

  
 



   

   
  

    
   

   
  

  


 







Chorus
Play	3	times21

  

 



   

  
 


   


  



 


  


   





   

   
  

         

     

 




25



 



 
  

 


 
 

 




   


     

  
 

   


    

 
 


    

     

  
  


 







Gtr.	Solo
29

  

 


 

            





 

  

  

 


 

            





 

   


 







33

                       

                        




Emi Bmi Emi

Bridge

light	comping

37

                       

                        




Bmi D A43
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

        







 



 

        







 



  




Emi F 749


  


 










  

 




 

 






 








  








  

 


 

   
    


 


 

     




Chorus
53


  


 
 








  





   

   


 


 




  

 
 


 

 


  

 


 

   
  

      
      






57

 

 

  

 


 

      

  

 


 

       




 

 

Gtr.	Solo
61

  

  

  

 


 

      

  

 


 

       




  

  

Chorus

begin	to	improvise	around	montuno	more

67





  

 


 

      

  

 


 

       


 











Gtr.	Solo/Outro
X? X?75
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Corazon	Espinado Santana	/	Fher	Sierra

Arr.	Jack	Maiolo
Guitar	part
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
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
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
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	=	100

4x!

piano	continues	Riff

Lead	Guitar	Fill

+	Band	&	Git	Solo

Lead	guitar	fill	on	2nd,3rd	repeat

piano	+	drums

Lead	guitar	fill	on	2nd	repeat

Lead	Guitar	fill

Build	up	to	solo	thru	hits

Chorus

Chorus

Verse	3

Solo

Verse	1	&	2

Intro

Bm

Bm/D

Bm

Bm Bm/D

Bm/D F♯ Bm

3x

F♯

F♯ Bm

F♯

2x

Bm/D

Bm/D F♯

Bm

Bm/D

F♯

BmBm

Em

Bm/D

F♯

F♯Bm/D

Bm/D F♯
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F♯

F♯

Em F♯
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Bm/D F♯

Bm

4x

Bm

Bm

Bm Bm/D

Bm Bm/D

Bm/D F♯ Bm

Bm

F♯

F♯

Bm

F♯

Bm

@gertjannaus
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


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
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
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
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
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






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




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










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





















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

































 


 



 























Lead	guitar	fill

backings	on	cue

Staff	text

Lead	guitar	fill

repeat	till	cue

Lead	guitar	fill

Chorus

Ending

Bridge

Guit	Solo

F♯

Bm/D

Bm/D

Bm/D

Bm

D

Bm

F♯

Bm/D F♯

Bm

Em

Bm/D

F♯

F♯Bm

F♯

Bm

Bm

Bm F♯Bm/DBm

F♯

Em

Bm

Bm/D

Bm/D

A

Em

Bm

F♯

 
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Lets Never Stop Falling In love - by Pink Martini   Fm / C7
INTRO (strings, piano, or accordion)

VERSE

… I wish a falling star could fall forever

And sparkle through the clouds and stormy weather

BRIDGE

And in the darkness of the night

The star would shine a glimmering light

And hover above our love

VERSE

… Please, hold me close and whisper that you love me

And promise that your dreams are only of me

BRIDGE

… When you are near, everything's clear

Earth is a beautiful heaven

Always I hope that we follow the star

And be forever �oating above

Fm

Fm

C7 C7

C7 Fm C7

Fm C7 Fm C7

Fm

Bbm

Bbm Fm

Bbm Fm

Fm

Fm

C7

G7 C7

G7 C7

C7 Fm Fm

Fm C7 Fm Fm

C#7

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Strings, piano



SHORT VERSE

… I know a falling star can't fall forever

But let's never stop falling in love

MIDDLE  VAMP (Tango)

SOLOS

BRIDGE (stop time perc)

… When you are near, everything's clear

Earth is a beautiful heaven

Always I hope that we shine like the star

And be forever �oating above

… I know a falling star can't fall forever

But let's never stop falling in love

No, let's never stop falling in love

Songwriters: China Forbes / 
Thomas LauderdaleiFm C7 Fm G7

Fm C7

Fm C7

Fm C7

Fm

Fm C7 Fm G7

Fm C7 Fm G7

Fm C7 Fm G7

Fm FmG7 Fm C7

Bbm Fm

Bbm Fm

FmBbdim

G7 C7




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Verse
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Fmi C7 Fmi C7

7










  

  



 

  






       

 


(8)

Fmi B mi

Bridge

FILL11

                     
      

 


(4)

Fmi
G7 C7

FILL15




















  


  


  


  


  


 

 


Fmi C7 Fmi C7 Fmi C7

Verse

     
21



  
   

        
 


Fmi B mi Fmi C7 Fmi

Bridge
27



        
      

 


B mi Fmi G7 C7

+2	oct.	below

33

Let’s	Never	Stop	Falling	in	Love
Piano






        
 

       


 
 


 

 


(4)

Fmi C7 Fmi6 G7 Fmi
Verse

grandiose	arp	up	&	down

37

     
     

    
      

 
  

 
 

C7 Fmi C7

+oct	below

Vamp

melody	notes	of	chords;	fill	out	harmony

42

  


     

 
     



  

 
   

  C7 Fmi Fmi C7 C7 Fmi47

  
 
      


     

 
  

 
   

  Fmi C7 C7 Fmi Fmi C7

Solo	Section

53

  


  

       
 

  
 C7 Fmi Fmi C7Bridge

Verse

(light	comping,	mostly	rolled	chords)

59

        


 
 


    


    

 


(4)

Fmi G7 Fmi C7 Fmi71

                   
 



(8) (12)

G7 Fmi C7 Fmi G776



                 

 


(16)

Fmi G7 Fmi C7 Fmi81

2 Piano



  


 


    

     

                
 

Intro

+2	oct.	below

        

  
      


 C7

Verse

(add	chord	tones	tastefully	throughout)

4



    
          


Fmi C7 Fmi B mi Fmi

Bridge
9

   

         


G7 C7 Fmi C7

Verse
17

 

       

   

      

   


Fmi C7 Fmi C7 Fmi23

 

                     








B mi Fmi C7 Fmi B mi Fmi
Bridge

29

 

            


   

 
  


G7 C7 Fmi C7 Fmi6 G7

Verse
35

     
  

              
 


Fmi C7

+oct	below

41

Let’s	Never	Stop	Falling	in	Love
Strings







 

 
  

 





 

 
    

 


Fmi C7 C7 Fmi

(fill	out	harmony	below)

Vamp

 
45





 

 
  

 





 

 
    

 


Fmi C7 C7 Fmi
 

49





   

  
  





 

 
    

 
 

Fmi C7 C7 Fmi
Solo	Section

 
53





   

  
  





 

 
    

 
 

Fmi C7 C7 Fmi
 

57

 

             
 

   
 

  




B mi Fmi C7 Fmi B mi Fmi
Bridge

61

  

         

      
    

 


G7 C7 Fmi C7 Fmi G7
Verse


67

     


  
          

 


Fmi C7 Fmi G7 Fmi C773

              
 

    Fmi G7 Fmi G7 Fmi C779

2 Strings



  


 


    

    

               

  



 


 







Intro

+2	oct.	below

Intro

Strings

Piano

  
 

  


   

 






  

  






 



  






  

 



 


 
Fmi C7 Fmi

Fmi C7 Fmi

Verse

(comp	underneath	figures	throughout)

Verse

S

Pno

4

 
 

      








 



  






  

  






 



  






  

 



 


 

(4)

C7 Fmi C7 Fmi

C7 Fmi C7 Fmi

(add	chord	tones	tastefully	throughout)

S

Pno

8



 
         







 
  






               



 


 

(8) (4)

 B mi Fmi

B mi Fmi

Bridge

Bridge

FILL FILL

S

Pno

12

Strings	+	Piano	(Full	Part)
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


   

       

             
      



 



 


 
G7 C7 Fmi

G7 C7 Fmi

Verse

Verse

S

Pno 

17











 


  

           


  



  


  


  


  


    

 




 


 
C7 Fmi C7 Fmi C7 Fmi

C7 Fmi C7 Fmi C7 Fmi

S

Pno     

22

 

                       

 


          



 


 








B mi Fmi C7 Fmi B mi

B mi Fmi C7 Fmi B mi

Bridge

Bridge

S

Pno

28

      

            


   

      
      

       



 


 
Fmi G7 C7 Fmi C7

Fmi G7 C7 Fmi C7

Verse

+2	oct.	below

Verse

S

Pno

34




 
       

  
      


 

       


 
 


       

      



 


 

(4)

Fmi6 G7 Fmi C7

Fmi6 G7 Fmi C7
+oct	below

grandiose	arp	up	&	down
+oct	below

S

Pno

39
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        



 

 
 


 






 

          
 
      



  



 


 

Fmi C7 C7 Fmi

Fmi C7 C7 Fmi

(fill	out	harmony	below)

Vamp

Vamp

melody	notes	of	chords;	fill	out	harmony

S

Pno

 
44

 
     



 

 
 


 






 

   
 
      



  



 


 

Fmi C7 C7 Fmi

Fmi C7 C7 Fmi

S

Pno

 
48

 
     



   

 

  





 

   
 
      



  


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Set Two



INTRO - MONTUNO

Horn Melody (See sheet music)

CHORUS

¿Dónde estás, dónde estás, Yolanda?

¿Qué pasó, qué pasó, Yolanda?

Te busqué, te busqué, Yolanda

Y no estás, y no estás, Yolanda

VERSE

¿Dónde estás, dónde estás, Yolanda?

¿Qué pasó, qué pasó, Yolanda?

Te busqué, te busqué, Yolanda

Y no estás, y no estás, Yolanda

Donde Estas , Yolanda - Pink Martini - Em / B7

Em

Em

B7

Em B7

B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Repeat x 2

Repeat x 2 Perc; ends with two accents

Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Piano, accordion, strings



BRIDGE

Tus ojos me miraron

Tus labios me besaron

Con todo el fuego ardiente

Ardiente de mujer

La luz de tu mirada

El fuego de tus labios

Flecharon a mi pecho

Y de ti me enamoré

CHORUS

¿Dónde estás, dónde estás, Yolanda?

¿Qué pasó, qué pasó, Yolanda?

Te busqué, te busqué, Yolanda

Y no estás, y no estás, Yolanda

VERSE

¿Dónde estás, dónde estás, Yolanda?

¿Qué pasó, qué pasó, Yolanda?

Te busqué, te busqué, Yolanda

Y no estás, y no estás, Yolanda

Songwriters:  Manuel Jimenez FernandezAm

Em

Em E

B7

Am

Em

Em

BA A

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7



INTRO MONTUNO
Then Horn Melody

CHORUS

¿Dónde estás, dónde estás, Yolanda?

¿Qué pasó, qué pasó, Yolanda?

Te busqué, te busqué, Yolanda

Y no estás, y no estás, Yolanda

VERSE

¿Dónde estás, dónde estás, Yolanda?

¿Qué pasó, qué pasó, Yolanda?

Te busqué, te busqué, Yolanda

Y no estás, y no estás, Yolanda

VERSE 2

Me dicen que paseabas

En un carro, Yolanda

Muy guapa y arrogante

Y todos te silbaban

Si un día te encontrara

No sé qué puedo hacer

No sé, me vuelvo loco

Si ya no te vuelvo a ver

Am

Em

Em E

B7

Am

Em

Em

BA A

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7 Repeat x 2
Em B7 Repeat x 2

Perc; ends with two accents



ICHORUS

¿Dónde estás, dónde estás, Yolanda?

¿Qué pasó, qué pasó, Yolanda?

Te busqué, te busqué, Yolanda

Y no estás, y no estás, Yolanda

VERSE

¿Dónde estás, dónde estás, Yolanda?

¿Qué pasó, qué pasó, Yolanda?

Te busqué, te busqué, Yolanda

Y no estás, y no estás, Yolanda

Horn Melody just once and end

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7

Em B7 Em B7
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Evil Ways - Santana -  Gm / C7 

You've got to change your evil ways, baby
Before I stop lovin' you
You've got to change, baby
And every word that I say is true

You've got me runnin' and hidin' all over town
You've got me sneakin' and a peepin' and runnin' you down
This can't go on

Lord knows, you've got to change, baby
Baby, when I come home, baby
My house is dark, and my thoughts are cold
You hang around, baby
With Jean and Joan and a who knows who

I'm gettin' tired of waiting and fooling around
I'll �nd somebody that won't make me feel like a clown
This can't go on

Lord knows, you've got to change
When I come home, baby
My house is dark, and my thoughts are cold
You hang around baby
With Jean and Joan and a who knows who?

I'm gettin' tired of waiting and fooling around
I'll �nd somebody that won't me feel like a clown
This can't go on
Yeah, yeah, yeah

Songwriters: Clarence 
Arthur Henry

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Organ, piano, Rhodes



Trumpet intro melody (or other instrument)

VERSE 1

Dos gardenias para ti

Con ellas quiero decir

Te quiero, te adoro, mi vida

Ponles toda tu atención

Que serán tu corazón y el mío

Dos gardenias para ti

Que tendrán todo el calor de un beso

De esos besos que te di

Y que jamás te encontrarán

En el calor de otro querer

Bridge

A tu lado vivirán y se hablarán

Como cuando estás conmigo

Y hasta creerán que te dirán

Te quiero

DOS GARDENIAS - Buena Vista Social Club - Em

Em

Em

Em

F#m

B7 Em

Bm

Bm

Am

Am

E7

D Em

Em

Em

F#7

Em

Em

C B7

C B7

C B7

B7

B7

C B7

B7C Em

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Piano, accordion, 

Guitar:
Spanish acoustic



Pero si un atardecer

Las gardenias de mi amor se mueren

Es porque han adivinado

Que tu amor me ha traicionado

Porque existe otro querer

 Trumpet melody    Em  Bm7  Em   Am 
Em   C7   B7   Em

Bridge

A tu lado vivirán y se hablarán
Como cuando estás conmigo 
Y hasta creerán que te dirán
Te quiero

Pero si un atardecer
Las gardenias de mi amor se mueren
Es porque han adivinado

Que tu amor me ha traicionado

Porque existe otro querer

Es porque han adivinado

Que tu amor me ha traicionado

Porque existe otro…………. querer

Songwriters:Isolina Carrillo
Em

Em

Em

Em

Bm Am

Am

Em

Em

Em Em

F#7

C B7
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Buena	Vista	Social	Club

Dos	Gardenias
Acoustic	Guitar
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HORN

BAND	IN

HORN	CONTINUES	IMPROV.

Band	out,	horn	alone

horn	melody

full	band	in
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Trumpet in Bb



Keyboard and percussion intro 16ths

Guitar melody

8 bars  of organ build  before the verse - rhythm changes to straight 8ths & cowbell

VERSE 1

Got a black magic woman

Ive Got a black magic woman

I've got a black magic woman

Got me so blind, I can't see

That she's a black magic woman

She's trying to make a devil outta me

VERSE 2

Turn your back on me, baby

Don't turn your back on me, baby

Yes, don't turn your back on me, baby

Stop messing 'round with your tricks

Don't turn your back on me, baby

You just might pick up my magic sticks

Black Magic Woman - by Santana - Dm7

Dm7

Dm7Gm Dm7Gm

Dm7 A7

A7

A7

Dm7
Dm7 A7 Dm7

Dm7 Dm7

Dm7

Dm7

Dm7

Dm7

Gm

Gm

A7

A7

Dm7

Dm7

Dm7

Dm7

Gm

Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Organ, piano, 



Guitar solo for a  verse

Organ solo for a  verse

VERSE 3

Got your spell on me, baby

You got your spell on me, baby

Yes, you got your spell on me, baby

Turning my heart into stone

I need you so bad, magic woman,

I can’t leave you alone.

Organ outro with Guitar melody

End of guitar melody line with slight retard

Songwriters:Fleetwood Mac

Dm7 A7 Dm7

Dm7 A7 Dm7

Gm

Dm7 A7 Dm7

Dm7 A7 Dm7

Gm

A7

A7

Dm7

Dm7

Dm7

Dm7

Gm



Koop Island Blues - Song by Koop   Bbm7

INTRO  - Melodica melody, incidental percussion - ocean sfx

VERSE
  
Hello, my love

It's getting cold on this island

I'm sad alone

I'm so sad on my own

BRIDGE

The truth is

We were much too young

Now I'm looking for you

Or anyone like you

VERSE

We said goodbye

With a smile on our faces

Now you're alone

You're so sad on your own

Bbm7

Bbm7

F7

F7 Bbm7 F7

Bbm7

Bbm7

Ebm7

Ebm7

F7

Bbm7

F7

Bbm7

F7

F7

Additional percussion: 
Woodblock, shaker, guiro

Keyboard sounds:
Marimba, melodica, 
accordion, strings



BRIDGE

The truth is

We ran out of time

Now you're looking for me

Or anyone like me

SOLOS OVER VERSE & BRIDGE

VERSE

Hello, my love

It's getting cold on this island

I'm sad alone

I'm so sad on my own

BRIDGE

The truth is

We were much too young

Now I'm looking for you

Or Anyone like you

Songwriters: Ane Brun / Magnus Zingmark / Oscar Simonsson

Bbm7 F7
F7

Bbm7 F7

Bbm7

Bbm7

Ebm7

Ebm7
VERSE
BRIDGE

Ebm7

Ebm7

Bbm7

Bbm7

F7

Bbm7

Bbm7

Ebm7

Ebm7

F7

F7

F7



Big horn melody intro:

VERSE 1

You won't admit you love me

And so how am I ever to know?

You only tell me

Perhaps, perhaps, perhaps

VERSE 2

Y así pasan los días

Y yo desesperado

Y tú, tú, contestando

Quizás, quizás, quizás

BRIDGE

If you can't make your mind up

We'll never get started

And I don't wanna wind up

Being parted, broken hearted

Perhaps, Perhaps, Perhaps - Dm

F#m

F#m

D F#mC#7

F#m

F#m C#7 x 4

Bm Bm

F#m

F#m

D F#mC#7

D C#7

C#7

F#

C#7

F#

C#7Bm Fm

Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Piano, strings



VERSE 3
So if you really love me, say yes
But if you don't, dear
Confess
And please don't tell me
Perhaps, perhaps, perhaps

HORN SECTION PLAYS MELODY INTRO

VERSE 4
Siempre que te pregunto
Que cuándo cómo y dónde
Tú siempre me respondes
Quizás, quizás, quizás

VERSE 5
A million times I ask you
And then I ask you over again
You only answer
Perhaps, perhaps, perhaps

BRIDGE
Estás perdiendo el tiempo
Pensando, pensando
Por lo que más tú quieras
Hasta cuando, hasta cuando

Y así pasan los días
(Los días)
Y yo desesperado
Y tú, tú contestando
Quizás, quizás, quizás
Perhaps, Perhaps, Perhaps

Songwriters:Carlos Rivera Daniel Boaventura 
arrangement
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Congas/drums and bass lick start song
INTRO x 4

VERSE 1 (Spoken) OPTIONAL

He's laughing with another girl

And playing with another heart

Placing high stakes making hearts ache

He's loved in seven languages

Diamond nights and ruby lights high in the sky

Heaven help him when he falls

VERSE 2

Diamond life,  lover boy

We move in space with minimum waste and maximum joy

City lights and business nights

When you require streetcar desire for higher heights

No place for beginners or sensitive hearts

When sentiment is left to chance

No place to be ending but somewhere to start

No need to ask....

Smooth Operator - Sade - Dm

Dm7

Dm7

Dm7

Dm7

Dm7

Dm7

Dm7

Am7 Am7 x2Gm7Dm7

Dm7

Am7 Am7Gm7Dm7

Am7 Am7Gm7Dm7

Am7

Am7

Am7Gm7

Gm7

Dm7Am7Gm7

Dm7Am7Gm7

Dm7

Additional percussion: 
Cabasa, shaker, wood block

Keyboard sounds:
Rhodes, strings



CHORUS

He's a smooth operator

Smooth operator

Smooth operator

Smooth operator

BRIDGE

Coast to coast, LA to Chicago, western of Maine

Across the north and south, to Key Largo, love for sale

BASS BREAK SOLO

SAX SOLO

VERSE

Face to face, each classic case 

We shadow box and double cross

Yet need the chase
 
A license to love, insurance to hold

Melts all your memories and change into gold

His eyes are like angels but his heart is cold

No need to ask

Songwriters:  Andrew Hale / Helen Adu / Paul 
Denman / Stuart MatthewmanAm7 Am7Gm7Dm7

Am7 Am7Gm7Dm7
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Dm7Am7Gm7

Dm7Am7Gm7



CHORUS

He's a smooth operator

Smooth operator

Smooth operator

Smooth operator

BRIDGE

Coast to coast, LA to Chicago, western male

Across the north and south, to Key Largo, love for sale

CHORUS

Smooth operator

Smooth operator

Smooth operator

Smooth operator

Smooth operator

Smooth operator

Smooth operator

Smooth operator

Smooth operator

Smooth operator

Smooth operator
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2 Smooth	Operator



Quando - Buble and Nelly Furtado version - Bm

INTRO

VERSE 1 & 2

Tell me when will you be mine 

Tell me quando, quando, quando

We can share a love divine

Please, don't make me wait again

When will you say yes to me 

Tell me quando, quando, quando

You mean happiness to me

Oh, my love please tell me when

BRIDGE

Every moment's a day

Every day seems a lifetime

Let me show you the way

To a joy beyond compare

Bm7 E7 x4

Bm7 E7

Em7

E7

A7

F#m7 B7 F#m7

B7

Dmaj7

Amaj7

Bm7 E7

Amaj7

Bm7 E7

Amaj7

Bm7 E7

Amaj7

(F#m7)

(F#m7)

Additional percussion: 
Shaker, cabasa, guiro

Keyboard sounds:
Piano, strings



VERSE 3

I can't wait a moment more

Tell me quando, quando, quando

Say it's me that you adore

And then, darling tell me when

SOLOS - Sax

BRIDGE

Every moment's a day

Every day seems a lifetime

Let me show you the way

To a joy beyond compare

Songwriters: Alberto Testa 
/ Tony Renis / Pat Boone

Bm7 E7

Amaj7

Bm7 E7 Amaj7
Bm7 E7 Amaj7

Bm7 E7

Amaj7

Em7

E7

A7

F#m7 B7 F#m7

B7

Dmaj7



VERSE 4

I can't wait a moment more

Tell me quando, quando, quando

Say it's me that you adore

And then, darling tell me when

Oh, my darling tell me when

And then darling tell me when

Oh, my darling tell me when

OOO, ooo, oooh oooh,  

E7

E7Amaj7

E7Amaj7

E7

E7

Amaj7

Amaj7

Amaj7

A7 F#m7 F#m7B7

Dm7 Dm7

Bm7

G7



INTRO - PIano opens with pattern x4 then band joins

CHORUS x2

O...............ariá           ................raiô

Obá obá obá

O...............ariá           ................raiô

Obá obá obá

VERSE

Mas que nada

Sai da minha frente

Que eu quero passar

Pois o samba está animado

O que eu quero é sambar

BRIDGE

Este samba

Que é misto de maracatu

É samba de preto velho

Samba de preto tu

Mais Que Nada  - by Sergio Mendez - Fm/ Bb7

Fm Fm Bbm Eb7Bb7

Fm Bb7 X4

C7

Fm

Fm

C7

Fm Gm Fm Bb BbBC7

Bbm7

Eb7 AbMaj7

Bbm7 C7

Fm

Fm Bb7 Fm Bb7

Fm Fm Bbm Eb7Bb7

Fm Bb7 Fm Bb7

C7

Additional percussion: 
Cabasa, shaker, woodblock

Keyboard sounds:
Piano



VERSE
Mas que nada
Sai da minha frente
Que eu quero passar
Pois o samba está animado
O que eu quero é sambar

CHORUS
Oariá raiô
Obá obá obá
Oariá raiô
Obá obá obá

VERSE
Mas que nada
Sai da minha frente
Que eu quero passar
Pois o samba está animado
O que eu quero é sambar

Este samba
Que é misto de maracatu
É samba de preto velho
Samba de preto tú

Mas que nada
Um samba como este tão legal
Você não vai querer
Que eu chegue no �nal

CHORUS
Oariá raiô
Obá obá obá
Oariá raiô
PIANO SOLO VAMP OUT for 32 bars or more
Obá obá obá
Obá obá obá
Obá obá obá
Obá obá obá

Songwriters: Mark Paul Topham / 
Graeme Leslie Ripley / Christopher John 
Scott / Martin Knotts / Jorge Ben



A Night To Remember - Beabadoobee - Gm7/C7
VERSE  (No bass until the bridge)
Gm7   C7
Swore I'd seen you before
Watched you walk through the door
Something in your eye
Reminded me of somebody I used to know
You touch my back
I took your hand
Something from your touch felt shockingly familiar
And I'd swore I'd seen you before
Gm7    Am  D7
Oh, I swore I'd seen you before

BRIDGE (bass joins in with strings)
Gm7     Am7  D7
Underneath the sheets, you enchanted me
Gm7     Am7  D7
And whispered sweet nothings in my ear
G7   
I shivered beneath you
Cm7
All wrapped up in embers
Am7  D7  Gm7 
It was a night to remember

Gm7   C7
(Vamp, solos until Elie signals to sing)
 
VERSE
(just vox and drums)
Then I walked away
(band joins)
You asked me to stay
Well, you're thinkin' of what could've been
But you've become someone I've seen before
Gm7    Am  D7
I swore I'd seen you before

Additional percussion: 
Cabasa, shaker, woodblock

Keyboard sounds:
Strings, piano



BRIDGE
Gm7     Am7  D7
Underneath the sheets, you enchanted me
Gm7     Am7  D7
And whispered sweet nothings in my ear
G7   
I shivered beneath you
Cm7
All wrapped up in embers
Am7   (extra bar)) D7  
It was a night... enchanting night to 
Gm7   C7
remember

Gm7   C7
(Vamp out for at least 32 bars, solos between 
guitar, keys, �ute, baritone)

Songwriters: Beatrice Laus / Laufey Lin Bing Jonsdottir



No One To Depend On - Santana

Ain't got nobody that I can depend on
Ain't got nobody that I can depend on

2 bar signature break

Ain't got nobody that I can depend on (“one drop” breaks)
Ain't got nobody that I can depend on

Guitar melody - 4 bars
Guitar and band call and response/trade 2s?

Ain't got no one, no tengo a nadie
That I know of, no tengo a nadie
That I can depend on, no tengo a nadie
Ain't got no one, no tengo a nadie
That I know of, no tengo a nadie
That I can depend on, no tengo a nadie

4 bar big percussion break, handclaps, long guitar and organs solo vamp jam. 

Wait for big signature percussion break to lead us into last chorus

Ain't got nobody that I can depend on
Ain't got nobody that I can depend on

4 bar big signature break repeats between various percussion instruments, then 
ends all together with the faked slap echo e�ect.

 

Songwriters: Santana

Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Vibraphone, Organ, Piano, 

Gm C
Gm C

Percussion break

Guitar melody

Guitar ri� into verse

Guitar and vibraphone melody with incidental percussion



Set Three



Spill the Wine - War - C7

Verse 
I was once out strolling one very hot summer's day
When I thought I'd lay myself down to rest
In a big �eld of tall grass
I laid there in the sun and felt it caressing my face
As I fell asleep and dreamed
I dreamed I was in a Hollywood movie
And that I was the star of the movie
This really blew my mind
The fact that me, an overfed long haired leaping gnome
Should be the star behind a Hollywood movie, hmm
There I was
I was taken to a place
The hall of the mountain kings
I stood high by the mountain tops
Naked to the world
In front of
Every kind of girl
There was long ones, tall ones, short ones, brown ones
Black ones, round ones, big ones, crazy ones
Out of the middle, came a lady
She whispered in my ear
Something crazy

She said...

Chorus
Spill the wine, take that pearl
Spill the wine, take that pearl
Spill the wine, take that pearl
Spill the wine, take that pearl

Additional percussion: 
Guiro, cowbell, shaker

Keyboard sounds:
Organ, harmonica



Verse
I could feel hot �ames of �re roaring at my back
As she disappeared, but soon she returned
In her hand was a bottle of wine
In the other, a glass
She poured some of the wine from the bottle into the glass
And raised it to her lips
And just before she drank it,            she said……

Chorus
Spill the wine, take that pearl
Spill the wine, take that pearl
Spill the wine, take that pearl
Spill the wine, take that pearl

It's on girl, all you gotta do is spill that wine
Spill that wine, let me feel, let me feel hot, yeah! Yeah!
Spill the wine, spill the wine, spill the wine, spill the wine
Spill the wine, spill the wine, spill the wine
Take that pearl!

Songwriters: War
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Spill	the	Wine



La Bamba - Los Lobos Version - C / F/ G
Guitar Intro ri� x2

VERSE 1
Para bailar La Bamba
Para bailar La Bamba
Se necesita una poca de gracia
Una poca de gracia
Pa' mí, pa' ti, ay arriba, ay arriba
Ay arriba, Ay arriba
Por ti seré, por ti seré, por ti seré

VERSE 2
Yo no soy marinero
Yo no soy marinero, soy capitán
Soy capitán, soy capitán

CHORUS
Bamba, bamba
Bamba, bamba
Bamba, bamba, bamba

VERSE 3
Para bailar La Bamba
Para bailar La Bamba
Se necesita una poca de gracia
Una poca de gracia
Pa' mí, pa' ti, ay arriba, ay arriba

Guitar and another instrumemnt solo across verse

Guitar Intro x 1

VERSE 4
Para bailar La Bamba
Para bailar La Bamba
Se necesita una poca de gracia
Una poca de gracia

Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Piano, accordion, strings



CHORUS
Bamba, bamba
Bamba, bamba
Bamba, bamba
 
Repeat chorus - Dont do the Los Lobos outro

Bamba, bamba
Bamba, bamba
Bamba, bamba!

Songwriters: Riche Valens



Flor D’Luna - Santana - Dm - Instrumental

Guitar melody starts song

Verse  1
Dm  A7
Dm  Gm7
Dm  A7  Dm

Verse 2
Dm  A7
Dm  Gm7
Dm  A7  Dm

Chorus 
Gm  C   F   F
A7    Dm
Gm  C   F   F
A7   Dm

Verse  3
Dm  A7
Dm  Gm7
Dm  A7  Dm

Bridge  -  Guitar solo
Dm     A7
Vamp percussion breaks

4 bar build with whole band and stop time into Chorus

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Organ, piano, strings



Chorus 
Gm  C   F   F
A7    Dm
Gm  C   F   F
A7   Dm

Verse  4 - (shhhh….)
Dm  A7
Dm  Gm7
Dm  A7  Dm

Bridge  -  Guitar solo
Dm     A7
Vamp percussion breaks

End

Songwriters: Santana
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Cisco Kid - War - Dm

VERSES
The Cisco Kid was a friend of mine
The Cisco Kid was a friend of mine
He drink whiskey, Poncho drink the wine
He drink whiskey, Poncho drink the wine

We met down on the fort of Rio Grande
We met down on the fort of Rio Grande
Eat the salted peanuts out of can
Eat the salted peanuts out the can

The outlaws had us pinned down at the fort
The outlaws had us pinned down at the fort
Cisco came in blastin', drinkin' port
Cisco came in blastin', drinkin' port

Bridge
C,   C#,   D
Ay, yay, Yay, 
C,   C#,   D
Woo, woo, woo

They rode the sunset, horse was made of steel
They rode the sunset, horse was made of steel
Chased a gringo last night through a �eld
Chased a gringo last night through a �eld

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Clavinet, organ



Bridge
C,   C#,   D
Ay, yay, Yay, 
C,   C#,   D
Woo, woo, woo

The Cisco Kid (harmonies) was a friend of mine
The Cisco Kid he was a friend of mine
The Cisco Kid was a friend of mine
The Cisco Kid was a friend of mine

Ooh, ooh, ooh, ooh, ooo-oo-oo-oo-oh
Ooh, ooh, ooh, ooh, ooo-oo-oo-oo-oh
Outro.

Songwriters: War



Guitar opens with chord rhythm

Then intro with band:

Verse 1

What is there to say

When all the love has slipped away in half a minute

There is always something we can blame

But in the end, it's just the same

Chorus

Suddenly, you �nd yourself alone 

Half a minute

Half a minute

Verse 2

Half a Minute - by Matt Bianco - Fmaj7

Fmaj7

Fmaj7 Abmaj7 Gm7

Fmaj7 Abmaj7 Gm7

Bb7 x4

Fmaj7

Fmaj7

Fmaj7

Fmaj7

Ebmaj7 Emaj7 C7B7

Bb7Bb7

Bb7

Bb7

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Piano, strings

Guitar:
Spanish acoustic



Verse 2

What is there to say

When all the dream just fades away in half a minute

Every explanation we can �nd

Will never change it, we are through

Chorus

Suddenly, you �nd yourself alone

Half a minute

Half a minute

PIANO SOLO INTO VOCAL UNISON Line

Suddenly, you �nd yourself alone

Half a minute

Half a minute

 
Baritone solo 

De doo doo de do dooo etc

Half a minute
Half a minute
Half a minute
Half a minute (accapella last line)

Songwriters: Daniel Phillip White / Marcos 
Ammi Poncioni Ferreira / Mark Vincent Reilly

Fmaj7 Abmaj7 Gm7

Fmaj7 Abmaj7 Gm7

Fmaj7 Abmaj7 Gm7

Fmaj7 Abmaj7 Gm7

Fmaj7

Ebmaj7 Emaj7 C7B7

Ebmaj7 Emaj7B7

Fmaj7 Bb7Bb7

Fmaj7 Bb7

Fmaj7 Bb7

Fmaj7 Bb7

Fmaj7 Bb7 Repeat to the end
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Half A Minute by Matt Bianco

©KG 2025

Trumpet in Bb
arr. by Kyle Gemberling



& # 44 .. ..ô
4

q = 215

œ. ‰ Jœ œ œ. ‰ Jœ.F
‰ . .˙ ô

2 œ. œ. œ œ. ‰ Jœ. ‰ . .˙ ô
2

& # .. ..
13

ô
16Verse

ô
8

ô
2Chorus Ó Ó ˙

3 f
˙ ˙ ˙

3

w ô
3

& # .. ..
45

ô
16Verse 2

ô
8

ô
2Chorus 2 Ó Ó ˙

3

˙ ˙ ˙
3

w ô
3

& # ..
77

ô
16Piano Solo

ô
8[Vox In

ô
2Chorus 3 Ó Ó ˙

3

˙ ˙ ˙
3

w ∑

& # ..
107

‰ Jœ œ œ œ œ œ œb œ
3

œ œ œ œ œ œ œ. œ. œ. œ œ. ‰ Jœ. ‰ Jœ. ‰ Jœ œ œ œ œ

& #
111

œb œ œ œ œ œ œ( )œ( ) œ œ# œ
œ ˙ œ œ œ œ œ œ œ œ

3

œ œ œ œ œ œ œ Ó ‰ œ œb œ J
œb œ œb œ œ œ œ

& #
117

.œ œ œ .œ œ œ œ œ œ œ Jœ œ- Jœ œ. œ œ œ œ œ œ œb œ œ œ œ œb œ œ œ
3

& #
121

œb œn œ œ# œ œ œb œn œ œ œ œ œ Œ ‰ œ œ œ œ œ
œ œ œb œ œ œb œ Œ^

& # .. ..
125

’ ’ ’ ’
Gmaj9

’ ’ ’ ’ ’ ’ ’ ’
F7/C

’ ’ ’ ’ Repeat
Ad Nauseum

C7

Half A Minute by Matt Bianco

©KG 2025

Tenor Sax
arr. by Kyle Gemberling



& ## 44 .. ..ô
4

q = 215 œ. ‰ Jœ œ œ. ‰ Jœ.
F

‰ . .˙ ô
2 œ. œ. œ œ. ‰ Jœ. ‰ . .˙ ô

2

& ## .. ..
13

ô
16Verse

ô
8

ô
2Chorus Ó Ó ˙

3 f
˙ ˙ ˙

3

w
ô

3

& ## .. ..
45

ô
16Verse 2

ô
8

ô
2Chorus 2 Ó Ó ˙

3

˙ ˙ ˙
3

w
ô

3

& ## ..
77

ô
16Piano Solo

ô
8[Vox In

ô
2Chorus 3 Ó Ó ˙

3

˙ ˙ ˙
3

w ∑

& ## ..
107

‰ Jœ œ œ œ œ œ œn œ
3

2nd X Only

œ œ œ œ œ œ œ. œ. œ. œ œ. ‰ J
œ.
‰ J
œ.
‰ Jœ œ œ œ œ œn œ œ œ œ œ œ( )œ( )

& ##
112

œ œ# œ œ ˙ œ œ œ œ œ œ œ œ
3

œ œ œ œ œ œ œ Ó ‰ œ œn œ J
œn œ œn œ œ œ œ

& ##
117

.œ œ œ .œ œ œ œ œ œ œ Jœ œ- Jœ
œ. œ œ œ œ œ œ œn œ œ œ œ œb œ œ œ

3

& ##
121

œn œ# œ œ# œ œ œn œ# œ œ œ œ œ Œ ‰ œ œ œ œ œ
œ œ œn œ œ œb œ Œ^

& ## .. ..
125

’ ’ ’ ’
Dmaj9

’ ’ ’ ’ ’ ’ ’ ’
C7/G

’ ’ ’ ’
Repeat
Ad NauseumG7

Half A Minute by Matt Bianco

©KG 2025

Baritone Sax
arr. by Kyle Gemberling



& ## 44 .. ..ô
4

q = 215

œ. ‰ Jœ œ œ. ‰ Jœ.
F

‰ . .˙ ô
2 œ. œ. œ œ. ‰ Jœ. ‰ . .˙ ô

2

& ##
13

ô
16Verse

ô
8

& ## .. ..
37

œ. ‰ Jœ œ œ. ‰ Jœ.
Chorus

‰ . .˙ ô
2 œ. œ. œ œ. ‰ Jœ. ‰ . .˙ ô

2

& ##
45

ô
16Verse 2

ô
8

& ## .. ..
69

œ. ‰ Jœ œ œ. ‰ Jœ.
Chorus 2

‰ . .˙ ô
2 œ. œ. œ œ. ‰ Jœ. ‰ . .˙ ô

2

& ##
77

ô
16Piano Solo

ô
8[Vox In

& ## .. ..
101

œ. ‰ Jœ œ œ. ‰ Jœ.
Chorus 3

‰ . .˙ ô
2 œ. œ. œ œ. ‰ Jœ. ‰ . .˙ ô

2
ô

15
[Bari Solo

& ## .. ..
124

Ó Œ ‰ Jœ œ œ. ‰ Jœ œ œ. ‰ Jœ œ œ. ‰ Jœ œ œ. ‰ Jœ œn œ. ‰ Jœ œ œ. ‰ Jœ. ‰ Jœ. ‰ Jœ œ œ. ‰ œ
Repeat
Ad Nauseum

Half A Minute by Matt Bianco

©KG 2025

Alto Sax
arr. by Kyle Gemberling



GUITAR melody opens verse
VERSE 1

Bridge

VERSE 2

Bridge

Keyboard plays 8 beats (2 bars) of 

VERSE 3

End Jam solos

SAMBA PA TI - Santana - G

Songwriters:SantanaG Bm Em Am

G Bm Em Am

G Bm Em Am
G Bm Em Am

G Bm Em Am
G Bm

G Am Repeat

Em Am

D Am D...

Am Bm Am Dv

D Am D...

Am Bm Am D

D

Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Organ, piano



INTRO

VERSE 1

In the cool of the evening when everything is gettin' kind of groovy

I call you up and ask you if you like to go with me and see a movie

First you say no, you've got some plans for the night

And then you stop, and say, "All right"

Love is kinda crazy with a spooky little girl like you

VERSE 2

You always keep me guessin', I never seem to know what you are thinkin'

And if some fella looks at you, it's for sure your little eye will be a-winkin'

I get confused 'cause I don't know where I stand

And then you smile, and hold my hand

Love is kinda crazy with a spooky little girl like you

Spooky!

MODULATE up a half step to E#m

Spooky!

Spooky - Em - Atlanta Rhythm Section version Additional percussion: 
Cabasa, shaker, guiro

Keyboard sounds:
Rhodes, organ

Em7

Em7

BmA-A#- X4

X4A7

A7 Em7 A7

Em7 A7 Em7 Bm7

Em7

Em7

A7

A7 Bbdim

Bbdim

Em7 A7

Em7 A7 Em7 A7

Em7 A7 Em7

Cm

Bm7

Em7

Em7

A7

A7

Em7 A7



GUITAR SOLO over whole form - maybe sax or �ute solo too

VERSE 3

If you decide someday to stop this little game that you are playin'

I'm gonna tell you all what my heart's been a-dyin' to be sayin'

Just like a ghost, you've been a-hauntin' my dreams

So I'll propose on Halloween

Love is kinda crazy with a spooky little girl like you

Spooky

GUITAR SOLO - LONGER FORM!! 

ELECTRIC PIANO SOLO over �rst form

Bdim

Fm7 Bb7 Fm7 Bb7

Fm7 Bb7 Fm7 Cm

Fm7
Fm

Bb7
Bb7
Fm7 Bb7

Bdim

Fm7 Bb7 Fm7 Bb7

Fm7 Bb7 Fm7 Cm
Cm Cm Cm Cm

Fm7
Fm

Bb7
Bb7
Fm7 Bb7

Bdim

Fm7 Bb7 Fm7 Bb7

Fm7 Bb7 Fm7 Cm7

Fm7

Fm

Bb7

Bb7

Fm7 Bb7
Fm7 Bb7 Fm7 Bb7
Fm7 Bb7 Fm7 Bb7

Bdim

Fm7 Bb7 Fm7 Bb7

Fm7 Bb7 Fm7

Fm7

Fm7

Bb7

A#7

Fm7 Bb7

Cm7

Cm7

Songwriters:  Buddy Buie / 
Harry Middlebrooks / James 
B. Cobb Jr. / Mike Shapiro



She’s Not There - Santana 

No one told me about her
The way she lied
Well, no one told me about her
How many people cried

Well, it's too late to say you're sorry
How would I know, why should I care?
Please, don't bother trying to �nd her
She's not there, ooh

Nobody told me about her
What could I do?
Well, nobody told me about her
Though they all knew

Well, it's too late to say you're sorry
How would I know, why should I care?
Please, don't bother trying to �nd her
She's not there

Well, let me tell you about the way she looked
The way she acted, the color of her hair
Her voice is soft and cool, her eyes are clear and bright
But she's not there

Well, it's too late to say you're sorry
How would I know, why should I care?
Please, don't bother trying to �nd her
She's not there

Well, let me tell you 'bout the way she looked
The way she acted, the color of her hair
Her voice is soft and cool, her eyes are clear and bright
But she's not there

Songwriter: Rod Argent

Am7 Additional percussion: 
Cowbell, shaker, guiro

Keyboard sounds:
Organ, piano
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All my friends know the low rider
The low rider is a little higher

Sax and harmonica melody

The low rider drives a little slower
Low rider, is a real goer

Sax and harmonica melody

Low rider knows every street, yeah
Low rider, is the one to meet, yeah

Sax and harmonica melody

Low rider don't use no gas now
The low rider don't drive too fast

Sax and harmonica melody

Take a little trip, take a little trip
Take a little trip and see
Take a little trip, take a little trip
Take a little trip with me

Sax and harmonica melody

Low Rider - War - G

Songwriters:  War

Additional percussion: 
Cowbell, guiro

Keyboard sounds:
Organ, harmonica, clavinet

G Cowbell and Timbale intro
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Ran Kan Kan - Tito Puente  - C /  D

Rana, sagüero y rumba, araña peludi-ta
Rana, sagüero y rumba, araña peludi-ta
Rana, sagüero y rumba, araña peludi-ta
Rana, sagüero y rumba, araña peludi-ta
¡Eeeh!

Ran kan kan, kan kan
Tito, Tito suena los timbales
Ran kan kan, kan kan
Pero qué rico y que bueno suenan tus timbales

Ran kan kan, kan kan
Timba que timba, timba-timbalero
Ran kan kan, kan kan
Ran kan, que ran kan, ran kan, que ran kan
¡Eeeh!

Ran kan kan, kan kan
Timba, timba, timba, timba-timbalero
Ran kan kan, kan kan
Ponme a la gente en ir a Tito a gozar

Ran kan kan, kan kan
Sigue gozando, sigue gozando tu timbal
Ran kan kan, kan kan
Pero que ran kan, kan, ran kan, que ran kan
Ran kan kan, kan kan
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